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Opening of Dziady Recycling Festival

Dziady Recycling Festival, held as part of the Theatre Olympics Wrocław 2016, is dedicated to Dziady as a cultural blueprint, one of the most original and momentous in Polish culture.

To mark the beginning of the festival, four exhibition launch parties will be held on 27 October 2016. At 6pm Angela Elizabeth Lühning of the Pierre Verger Foundation will attend the opening of the exhibition of Pierre Verger’s photographs Orixás at Domek Romański. The other three openings will take place at the Town Square House at 25 Rynek. At 7pm the photographer Monika Bułaj, Jarosław Fret and Leszek Kolankiewicz will be at the opening of Monika Bułaj’s exhibit Sacred Crossings with photographs taken in Asia and Latin America, the Marghreb and the Middle East, the source of the Nile and the Soloviov Islands. At 7:30pm Magdalena Mądra will officially open her exhibition of photographs taken in Belarus, Haiti and Brazil, called Dziady of the Old and New World. At 8pm, exhibition curator Aleksander Kawalec will attend the official opening of Inspired by the Gods: Haitian Vodou Painting in Polish Collections.

The festival programme also includes this year’s theatre productions of Mickiewicz’s Forefathers’ Eve (Dziady): Michał Zadara’s (Wrocław) and Eimuntas Nekrošius’s (Warsaw). Remixes will also be presented of a number of past renditions of Forefathers’ Eve: by Grotowski (1961), Białoszewski (1965), Dejmek (1967), Swinarski (1973) and Grzegorzewski (1995), as well as of productions imbued by the same spirit as Forefathers’ Eve, such as Acropolis by Grotowski and Szajna (1962) and Kantor’s The Dead Class (1975). The remixes will be by Jarosław Fret, Łukasz Kos, Paweł Miśkiewicz, Paweł Passini, Jadwiga Rodowicz-Czechowska, Weronika Szczawińska and Jerzy Trela. 

The programme of the Dziady Recycling concert at the National Forum of Music (NFM) includes Gustav Mahler’s symphonic poem Totenfeier (Funeral Rites), which was inspired by Adam Mickiewicz’s The Forefathers’ Eve, Part IV, performed by the NFM Symphony Orchestra under Vladimir Fanshil. Part 2 of the concert will contain ritual music of the Afro-Brazilian cult of Candomblé and the Afro-Haitian cult of Vodou, played by members of the Ilê Axé Ajagunã Temple, Brazil, and the Rasin an Bout Temple, Haiti. In Part 3, the Mateusz Rybicki Trio will play All Souls’ Day jazz improvisations.

Tomasz Kolankiewicz-curated programme of films, Haunting Presence: Phantoms of Cinema, explores death and death-related rituals. The surprising juxtapositions of genres, styles, technologies (colour/black-and-white), periods, budgets and geographies will reveal the wide variety of ways in which film makers have portrayed the interpenetrating worlds of the living and the dead.
The festival will also present two ceremonies: of the Afro-Brazilian cult of Candomblé, performed by Aristides de Oliveira Mascarenhas, also known as Pai Ari de Ajagunã, and members of the Ilê Axé Opô Ajagunã Temple from Areia Branca, Brazil, and of the Afro-Haitian Vodou cult, enacted by Joseph Auguste Louis and members of the Rasin San Bout Temple, Haiti. Ancestor worship and collective ancestral memory will also be examined in Pierre Guicheney’s conformance and Monika Bułaj’s performance.

Leszek Kolankiewicz’s, Zbigniew Majchrowski’s and Jack Sieradzki’s discussions will investigate Forefather’s Eve as a living myth of the Poles. Krzysztof Rutkowski will give a lecture on how Mickiewicz, convinced that drama was the highest form of poetry, did, un-did, played and enacted Forefathers’ Eve at Collège de France. During Marcin Napiórkowski’s discussion, participants will look at the various aspects of making the dead present again from the perspective of contemporary studies in collective memory. 

The research director of the festival Leszek Kolankiewicz contends that ‘In an era of environmentalism, recycling is the modern name for both eternal return and ricorso, the recurrent patterns of social history. Commemorative rituals are a recycling of sorts, too, as they enable us to re-live something that has entered the collective memory. The festival will focus on recycling in the form of remixing the past productions of Forefathers’ Eve which constitute a living performative archive of Polish culture. It will be one big recycling of the cultural project of Forefathers’ Eve, carried out in an era of reactionary craving for myth, on the one hand, and of distrust of any kind of mythologising, on the other.’ 

Date: 27 October 2016
Organiser: The Grotowski Institute

More information: www.theatreolympics2016.pl
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